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A carved wooden dragon suspended from the

ceiling is a dramatic focal point in the Osborne
living room; a contemporary addition unites
the two Norwegian-style cabins (below right)

Anearthy &
elegant home

By Joan Chatfield-Taylor

Photography: Jack Wasserbach

Carmel Highlands sits at the edge of two disparate worlds: at one
extreme, the high-end elegance of Pebble Beach, and on the other,
the unfettered natural magnificence of Big Sur

Itawas in this wansition zone between two vastly different aes-
thetic and cultural sensibilities that Charles and Karen Osborne
four years ago found a neglected, hodgepodge house based on
two Morwegian-style cabins on a panoramic piece of propenty high
in the hills overlooking Point Lobos and the Pacilic. The couple
recognized the potential in the rustic cabins and decided they were
worth saving,

The cabins' history dates back to the beginning of the 20th
century, when Carmel was still in its bohemian heyday and an
untrained architect named Hugh Comstock began building fairy
tale cottages in Carmel, referred to as Hansel and Gretel, to house

his wiles doll collections
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A redwood slab contains the
brass sink, and a carved wood
dragon serves as the faucet

in a downstairs bathroom
(below), a copper tub and fix-
tures add a shimmery warm
glow to the upstairs master
bath (right); the contemporary
kitchen features a gas stove
top on one island and a prac-
tical cutting surface and sink
on another (right).




Concomitantly, a more serious side to Carmel was evolving
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Karen and Charles, the grandson of 5.F B. Morse, the
founder of Pebble Beach, were sensitive to both the history
and the areas tradition of environmental protection. Work-
ing with Carver, they not only restored the buildings but did
0 in the greenest way possible

‘Anything attractive, we saved,” says Karen Osborne. To
inform their wish for authenticity, she and her husband trav-
eled to Oslo 1o visit the Norsk Folkemuseum, an open-air
exhibition of traditional Norwegian architecture

In addition to oiling, chinking and polishing the origi-
nal structure, they re-installed as many original details as
possible. A carved griffin and lion flank the door to the hunt-
ing lodge, which still is locked with a 10-inch iron key. Fire-
wood rests in a bin between a lively pair of carved horses.
A massive carved wooden dragon hangs suspended from the
ceiling over the stone fireplace

In 1978, the owners had built what Carver relers to as
“a rather odd building — three bathrooms and one bedroom
— to link the lodge and the cottage. The Oshornes replaced
this with a new two-story structure that houses a new
kitchen and a master suite. Massive glass doors slide back
into pockets, so that the kitchen can be lully opened to the
central patio. Its a perlect setup lor entertaining. Moreover,
the 180-degree ocean view from the stove is so spectacular
that, Karen Osborne says, “My hushband and 1 cook together
now because the kitchen is the center of the house.”

Although the addition o the Norwegian House is
cleanly modern, in keeping with the Depantiment of the Inte-
riors standard that new structures should be clearly dilfer
entiated from the historic buildings around them, the
Oshornes wanted to use as many recycled materials as pos-
sible. The wood lloors are planks from fallen butternut trees,

finished with tung oil rather than urethane, and the insula-

tion is an all-cotton material that includes scraps of worn-
out blue jeans. Upstairs, ofl the master bedroom, an antique
chest encloses the sinks and the glass tile is made of recycled
glass

To anchor the buildings in their hillside setting, land
scape architect Bernard Trainer used native plants ranging
Irom poppies o native grasses 1o succulents. Stone tiers are
upholstered for sitting in springy elfin thyme; a croquet lawn
has been kept deliberately rough and uneven, and two sky
chairs by artist Cedar Goebel, originally seen at the 2003
Burning Man lestival, invite visitors to climb up and look out
towards Wild Cat Cove while swaying gently in the air.

When Karen Oshorne comments, “My hushand thinks
of this place as halfway between Pebble Beach and Big Sur,”
she is not referring to its location. In its imaginative mix ol
old and new, their compound occupies a space somewhere
between the elegant formality of the Del Monte Forest and

the free spirit and unadormed beauty of Big Sur. &

Karen and Charles Osborne on the porch of their
quest house; a carved griffin and lion flank the door
of one of the original cabins (top left), the guest
house (top right), the view from the kitchen out to
the patio and the ocean beyond (below left).
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